
Introduction

H
istorian, officer, publisher and sometime Professor of Spanish 
History and Literature at the Universities of Cambridge and 
London, Martin Andrew Sharp Hume (1843-1910)1 had 
Spanish ancestry on his mother’s side, lived in Spain for a 
while, and later returned on several occasions, sometimes to 

give lectures. Possibly due to an inheritance which provided him with 
a measure of financial independence, Hume decided to undertake a 
number of journeys, including one to Portugal. His stereotyped vision 
of the country, a reflection of his long stay in neighbouring Spain, is 
gradually deconstructed along his travel account, as what he encoun-
tered conflicted with the preconceived ideas he had acquired during 

* This paper was originally presented at the Touring Travel Writing: Between Fact and Fiction. International 
Conference. (Lisbon, Universidade Nova de Lisboa/Campus de Campolide, 5-7 December 2019).

1 Martin Hume supported the Turkish forces in the war against Russia (1877-1878), explored the east 
coast of Africa and travelled through Central and South America. He was a member of the Spanish 
Royal Academy and the Spanish Royal Academy of History and was made a Cavaleiro da Grande Cruz 
da Ordem Espanhola de Isabel, a Católica. Outstanding amongst his published works, in addition to 
Through Portugal and historical studies on the Tudors, were Spain, its Greatness and Decay, 1479-1789 
(1888), Modern Spain, 1788-1898 (1899), The Spanish People: their Origin, Growth and Influence (1901) 
and The Court of Philip IV: Spain in Decadence (1907).
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his Spanish sojourn, as he confesses at the very beginning of his book 
Through Portugal which was published for the first time in 1907:

I had some prejudices to overcome, prejudices, indeed, which up to that 

time had prevented me from seeking a deeper knowledge of the land and 

people than could be gained by an incurious glance on the way through. For 

I had been brought up in stiff Castillian tradition that Portugal was altogether an 

inferior country, and the Portuguese uncouth boors who in their separation 

from the Spanish kinsmen had left to the latter all virtues whilst they them-

selves had retained all the vices of race. But, withal, I chose Portugal, and have 

made this book my apologia as a self-prescribed penance for my former injustice 

towards the most beautiful country and the most unspoilt and courteous peas-

antry in Southern Europe. (xii) (My italics)

Despite being British, Hume does not perceive alterity predom-
inantly through English mediation but rather by way of a contrast 
with how he views the other Iberian nation, which had clearly left its 
mark upon him, so investing his account with a transcultural charac-
ter. Taking this idea as my point of departure, in the first part I will 
focus on a number of occasions in which the author counters such 
negative imagery by taking a fresh look at what he calls a “garden 
by the sea”, offering an idyllic image of Portugal which is seldom 
found in earlier travel accounts. Then, in a second part, the paper 
examines the impact of the book in the English-speaking world, and 
establishes a link with the promotion of tourism in Portugal initiated 
by the Sociedade Propaganda de Portugal.

1. Portugal seen through a Castilian Lens: From Architecture 
to Gardens 

Right from the outset, Hume found it strange that two nations 
which were so close geographically and shared so much history should 
be so different, even rivalling with each other to a degree, whilst their 
peoples nurtured mutual contempt, which he found inexplicable, 
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particularly as he got to know Portugal better. Consequently, whilst 
discussing architecture, history, gastronomy, gardens and certain 
social aspects, the author deconstructs the image of Portugal he had 
acquired during his long stay in Spain.

Thus, as far as architectural style is concerned, more specifically that 
of the Cathedrals of Braga and Porto, both of which are reproduced in 
his book, (Fig. 1 and 2) Hume, looking through the eyes of an Anglican 
Protestant, admires their austerity and greatness in comparison with 
what he considers to be the excessively overbearing character of the 
Cathedrals of Spain, a reflection of his experience of this country: 

One is struck at once in entering any of these cathedrals, and more par-

ticularly that of Oporto and its close congener Braga, with the vast difference 

between them and the pompous, splendid Spanish cathedrals. In the latter the 

span of the nave is usually tremendous, the church is plunged in tinted gloom, 

and the whole of the centre of the nave is blocked by an immense choir. Here 

in the North of Portugal the note struck in the cathedrals is not mystery richly 

dight, as in Spain, but sincere austerity, and a simple faith so essential in the 

edifice that the grave granite columns and arches appear as unaffected by the 

heaps, and piles, and masses of curly carved gilt wood around them as a mon-

olith might be by the lizards that bask and slither round its base. (18-19)

     Figure 1 – Cathedral of Porto Figure 2 – Cathedral of Braga
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Indeed, Hume considers the relationship of the Portuguese with 
Catholicism to be much simpler and free from the excesses which 
were characteristic of the Spanish. Unlike in Spain, the priests in the 
religious services he attended in Portuguese churches were discreet, 
reserved and dignified, and wore vestments which were closer in 
appearance to Anglican ministers. (250-251)

Still on the subject of architecture, on a visit to the Convent of 
Christ in Tomar where, in 1581, Philip the Second of Spain (1527-
1598) was proclaimed King of Portugal, Hume does not miss the 
opportunity to blame the Philippine dynasty for having transformed 
the Portuguese Inquisition into such a monstruous political instru-
ment, (155) leading the reader to conclude that before Philip the 
Second, the Inquisition in Portugal had been less violent. Continuing 
to criticise the rule of the Spanish Kings, Hume records that in Spain, 
Philip had issued an edict expelling the moors from the kingdom, 
which did not happen in Portugal, so enabling him to enjoy the 
sights of the Mouraria district of Lisbon, which he describes in the 
following fashion: 

(…) here, in a district still called the Mouraria (…) [Moors and Jews] dwelt 

outside the ancient walls (…), of which the ancient gate still stands, the 

streets are narrow and the tortuous. Crumbling gables and quaint corner 

turrets overhang the pathway, and dark mysterious entries, lined with ori-

ental azulejos, tell of the time when men lived in daily fear of rapine and 

violence. (245)

On the occasion of a visit to the Monastery of Batalha, Hume 
evokes the Anglo-Portuguese Alliance, the Treaty of Windsor and the 
marriage of King John I to Philippa of Lancaster, grasping the oppor-
tunity to praise the Master of Avis, who, with the help of the English, 
defeated the Spanish at the Battle of Aljubarrota (1385), so ascending 
to the Portuguese throne. He emphasises the strength of the victori-
ous alliance between Portugal and England whilst Spain (Castile, at 
that time), by comparison, is clearly portrayed less favourably, in an 
episode which Hume makes a point of relating:
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(…) on that fateful morning in August, (…) as the chivalry of Castile strug-

gled up these broken slopes, the men upon the ridge from which I look 

down now over the smiling plain, stood like a steel wall (…). The hearts 

of the Spaniards failed them, and down the slope they fled, delivered now to 

carnage and to capture. (…) Aljubarrota was won, the house of Avis fixed 

upon the throne for two hundred years, and the alliance between England 

and Portugal cemented so strongly as to have lasted unbroken to this day. 

(186-187) 

As far as the Monastery of Alcobaça is concerned, Hume expresses 
his disappointment at discovering that rather than pure Gothic style, 
there were the signs of what he calls the Spanish “jesuit style” (a form 
of Baroque), which was common at the time of Philip IV, which, with 
its ostentation, detracts from what he describes as a true work of art. 
On this subject, he is also disappointed by the fact that the monu-
ment does not correspond to the splendid description offered by his 
countryman William Beckford, (188) whose writing he clearly knows 
well. (195) 

On the kind of gastronomy that a potential traveller might 
encounter in Portugal, Hume, rather than restricting himself to the 
eating habits of the Portuguese, compares the local food with that of 
both the British and the Spanish, commenting as follows:

Of mutton he [the foreign visitor] will find little or none, but veal (…) 

he will see at most meals, and ox-tongue (…) will appear on the table more 

frequently than is usual elsewhere. A thin (…) and usually tough steak, to 

which the adopted English name of beef (…) is given, will be place before him 

pretty often, and he will find both the thing and the word omelette – which is 

never used in Spanish – universal in Portuguese. (36)

Seen from the same viewpoint I chose, for this first part, one of 
the more curious aspects of Hume’s account are his comments on 
poverty. Contrary to other British visitors to Portugal, who were con-
temptuous of the presence of beggars on the streets, he compares 
the situation with that of Spain rather than England, commenting 
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that, unlike the former country where mendicity was a real social 
scourge, in Portugal it was rare to come across a beggar. (28) The few 
he encountered in the North were not begging due to idleness, nor 
did they appear to be wretched or miserable but had a measure of 
self-esteem, were hard-working, and were used to eating well. (35-36) 
However, as they earned only a few pennies a day, sometimes their 
meagre wages were insufficient for them to buy the food they liked 
best, such as salt fish, wine or grapes, so that it was in such circum-
stances that they asked passers-by for money. (6-7) 

Finally, Hume is deeply impressed by Portuguese gardens, the 
lush tropical vegetation of which reminds him of the West Indies. 
The most remarkable, he found, are situated in Lisbon, namely those 
of Estrela, the Palácio das Necessidades, Praça do Príncipe Real, the 
Avenida, and the Botanical Garden. This was due, he thought, to the 
capital’s extraordinary climate in Summer, but above all in Winter, an 
extremely mild season in the whole of the Lisbon region, which was 
not the case, for example, in Madrid. This transformed the outskirts 
into an authentic Mediterranean Riviera. (259)

This process of (re-)discovering the Other, filtered not by what 
other British “Selfs” had written but by what “other Others”, the 
Spanish, had passed on to him is a curious case, which led the book to 
acquire great importance, not just in Great Britain (with five editions 
in 1907 alone2) but also as a way of promoting tourism in Portugal, 
under the banner of a “winter resort”, a “new Mediterranean Riviera” 
or “a garden by the sea”.

2. “A Garden by the Sea”: the Impact of the Book

When the Sociedade Propaganda de Portugal began to invest in 
the promotion of tourism abroad, particularly in Great Britain, it 
invited the author of Through Portugal to give a talk on Portugal at the 

2 Curiously, at least one of these editions reproduced only photographs of the country instead of Forrest’s 
watercolours.
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Aeolian Hall, in London, with the support of the Marquês de Soveral, 
the Minister in the British capital.3 The talk took place in November 
1908 and according to an anonymous report entitled “Portugal as 
a Winter Resort”, published in the Daily News,4 on the 26th of that 
month, the Sociedade Propaganda de Portugal jointly with the Booth 
Steamship Company, had sponsored a lecture, the aim of which was 
“to make Portugal better known as a health and tourist resort.” The 
journalist added “Special attention will be given to the beauties of 
Mont’ Estoril, the Riviera of Portugal.” (4) 

Founded in 1906, the principal aim of the Sociedade Propaganda 
de Portugal (SPP from now on) was to promote Portugal as a tourist 
destination both at home and abroad, by organising tours, publish-
ing literature of interest to potential travellers and promoting ease of 
access to different parts of the country through the use of the railway 
and steamship companies.5 On January 14th 1910, another such arti-
cle in the same newspaper, the Daily News, announced, under the 
heading “Tours in Spain and Portugal”, that the Booth Shipping Line 
intended to offer tours to Spain, Portugal and Madeira. In April of 
that year, the Booth Line calendar offered excellent views of Buçaco, 
a region which had been profusely illustrated, in both watercolours 
and photographs in Through Portugal. (Fig.3) This is just one typical 
example which appeared under the title “In the Gardens, Bussaco”. 
(106) The watercolours were painted by Archibald Stevenson Forrest 
(1869-1963), author and illustrator of several travel books, as well 
as works of literature. It appears that the artist accompanied Martin 
Hume on this tour. 

3 In fact, Soveral was represented by Jerónimo da Câmara Manuel (c.1859-1915), the First Secretary of the 
Portuguese Legation between 1900 and 1910, and later chargé d’affaires in the same Legation between 
October 1910 and April 1911. Câmara Manuel often stood in for the Marquês de Soveral when he was 
away from the capital. In 1909, he published Portugal e a Inglaterra – Londres e os seus Monumentos 
(Lisboa: Livraria Férin), a lecture given to the Lisbon Geographical Society to which he belonged. 

4 Probably the most important liberal London newspaper, the Daily News (1846-1930), was an evening 
paper associated with Gladstone which was owned, after 1901, by George Cadbury, the doyen of the 
chocolate manufacturing firm of the same name, who bought the paper to criticise the Imperialist pol-
icies of the Tories, particularly with regard to the Anglo-Boer War. The newspaper promoted free trade 
against Chamberlain’s tariff reform, and in 1903, organised several campaigns in favour of social reform 
and later denounced the use of coolie labour in the South African gold mines.

5 Cf. Estatutos da Sociedade Propaganda de Portugal. (Lisboa: Tipografia Universal, 1906)
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Figure 3 – In the Gardens, Bussaco

In the final chapter of Through Portugal, entitled “Hints to 
Travellers”, (308-316) designed to provide useful and practical tips 
to potential visitors, the author advises them to travel to Portugal by 
the Booth Steamship Line, which he considered to be greatly superior, 
from many points of view, to other ways of travelling. In 1913, the 
company published another profusely illustrated tour guide covering 
the itineraries it offered, under the title Holiday Tours in Spain, Portugal 
& Madeira (Fig. 4) which in that year alone, went through six editions. 

Figure 4 – Holiday Tours in Spain, Portugal & Madeira
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In addition to excellent maps and useful and detailed suggestions 
for travellers, the tour guide includes texts illustrated with watercolours 
or photographs of the regions which I identified as being from Through 
Portugal, such as, for example, the city of Braga (which is on the cover of 
the Guide) or the Buçaco Hills, (61) amongst others. In fact, the same 
company had already printed a series of postcards showing the tour-
ist sights of Portugal based on the watercolours included in Hume’s 
travel account. The following are a few of the more obvious examples: 
Fig.5 “On the Holy Stair, Bom Jesus”, a watercolour which appears in 
Through Portugal (53) and on the right side the Booth Line postcard 
captioned simply “Bom Jesus”; Fig.6 “The Porta da Sulla, Bussaco”, 
published in Through Portugal (109) and the Booth Line’s “Bussaco 
Gateway”; Fig.7 “The Battle Monument, Bussaco”, which appears 
in Through Portugal (116) and the Booth Line postcard “Monument, 
Bussaco”; Fig.8 “Church of St João in the Praça, Thomar” in Through 
Portugal (157) and the Booth Line card entitled simply “Thomar”; Fig.9 
“The Castle, Leiria” appearing in Through Portugal (165) and the Booth 
Line card with the caption “Leiria Castle”; and finally Fig.10 “The Old 
Palace, Cintra”, which illustrates Through Portugal (205) and the Booth 
Line postcard with precisely the same title.

Figure 5 
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Figure 6

Figure 7

Figure 8
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Figure 9

Figure 10

It seems evident, therefore, that the Booth Line signed some kind 
of agreement with Martin Hume and Stevenson  Forrest to use the 
illustrations of Through Portugal to promote their tourist destinations, 
taking advantage of a marketing device which was in vogue at the 
beginning of the 20th century and was clearly associated with travel 
and tourism: the picture postcard. The original medium, watercolour, 
was deliberately enhanced in accordance with commercial criteria 
which were designed to make the images more attractive to potential 
visitors. In fact, the Booth Line very probably gave the passengers on 
their ships the postcards for free.

Almost certainly due to all this success, Hume was invited to 
publish an article on Portugal in the National Geographic Magazine 
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(1888-today), a North-American monthly magazine which pub-
lished articles on Science, Geography, History and Culture, and was 
originally founded as the official organ of the National Geographic 
Society, and is still published today under the title National Geographic. 
Based on the information he had gathered about Portuguese gardens, 
Hume wrote an article entitled “The Woods and Gardens of Portugal”, 
abundantly illustrated with different types of photographs and focus-
sing on the description of the gardens around the principal national 
monuments, which differed so much from those of Spain as we saw 
before. Hume’s lengthy piece which appeared in the October 1910 
issue (already after his death), underlines the uniqueness and charm 
of the Portuguese vegetation in comparison with the rest of Europe. 
Inspiring his comments largely on Chapter 4, “Bussaco”, of Through 
Portugal, Hume reserves special praise for the Buçaco Forest, which he 
considers to be a sacred place owing as much to its extreme beauty as 
to the legacy of its monastery:

(…) the successive ecclesiastical bodies to which it belonged for fifteen hun-

dred years decreed that the woods were forever to be held sacred as a place of 

sanctuary. (…) [and] a papal Bull (…) condemned to major excommunica-

tion any person who violated the sanctuary or injured any plant within the 

sacred precincts;” (886)

Notwithstanding, what impresses him most is the reputation it 
enjoys in Portugal, as in the midst of all the lush vegetation which 
makes Buçaco Forest as place of enchantment, there are spots where 
the visitor can glimpse the sea:

(…) I see beyond the limits of the plain, far way, a long strip of white, and 

over it, high up, as it seems, above the horizon, a deep violet wall. It is the sea, 

the broad Atlantic, with its fringe of silvery sand, many miles distant, and it 

gives the supreme touch to a scene of perfect beauty. (886)
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Final Remarks

Unlike the book Through Portugal, which was published in 1907, 
there is no comparison with Spain in this article, which was pub-
lished three years later. At this time what was important both to 
the Sociedade Propaganda de Portugal and the Booth Steamship 
Company was to take advantage of the success of Martin Hume’s 
account to publicise those tourist destinations which were in their 
own commercial interests. Hence, while Through Portugal is the fruit 
of the (re)discovery of the Other filtered not by what other British 
“Selfs” had already written, but rather by what the “other Others” the 
Spanish, had passed on to him, the article “The Woods and Gardens 
of Portugal”, was a piece commissioned by certain commercial bod-
ies, which was intended to be read by a targeted public, revealing, as 
a consequence, certain propagandistic features.

In fact, the SPP and the shipping line were endeavouring to pub-
licise an idyllic image of Portugal as a first-class tourist destination, 
in both Great Britain and the United States. The presence of the 
USA should not appear out of place here, as one of the objectives of 
the SPP was to attract the transatlantic liners to the Port of Lisbon, 
particularly those of the Booth Line, so establishing a regular and 
direct maritime link between Lisbon and New York, even though 
the excursionists were in transit to the rest of Europe,6 as revealed 
by the first poster: “Portugal, the Shortest Way Between America and 
Europe.” (Fig.11)

6 Cf. Cunha 2010, 133; and Cerdeira 2017, 92-93.
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Figure 11 – “Portugal, the Shortest Way Between America and Europe.”

American interest in Portugal became quite significant precisely 
during the period in question, i.e. around the end of the Monarchy 
and the beginning of the Republic, as exemplified by several different 
accounts of Portugal written by American travellers which were pub-
lished at this time.7

Hence, it was in this way, that Martin Hume’s account, which is 
based on an almost unconscious attempt to deconstruct the Spanish 
image of Portugal, was cleverly exploited as tourist propaganda dur-
ing a period of political transition, in which tourism began to affirm 
itself, hiding the darker aspects of political and social life, as it would 
later during the Estado Novo regime. Also, tourism had already begun 
to be recognised as a way to help to solve some of the serious eco-
nomic problems which plagued the country.8 

In conclusion it may be said that either directly or indirectly, 
the book Through Portugal and the Booth Steamship Company both 
contributed towards the efforts of the SPP in promoting tourism in 
Portugal in the first years of the 20th century.

7 Amongst them, the following accounts are worthy of note: Graeme Mercer Adam, who was in Portugal 
in 1906, William T. Adams, Henry Cabot Lodge, Mark Sale, Mary Woodman, and Esther Singleton. 

8 Cf. Cunha 2010, 130.
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